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Ttsome if Mke Kah-Hiur mofy/hm Chm^ mdyHn 

Mno/her W3(yifiiikertitaavy*ff^ “ QmrTmM.u^otut% 

TAe 1: >4«/ Sir Mbom/ h iate aSamasr m a hoki room at Be^pum. /rninf ^pent 12 
Sous Of jtmf amf sea /ham lamdott to toe ax/ on toe mamland of Brngte. 3M 

e%er g/ad to tSk atom/ /tme/T md /iff /AgK he ptto toe so/p aod sAaa^ ttown to take toe 
ptoaneca// 

/he /tomm f/medomA Ad rota^ Botox am/Gown/hiace oT/My it soon asi^ 
wtod //a? otttotr mdf ie S/ce^ mo totw at^ dktn/socox/earns/toon heni and hm^ Ag are 
uaoues. 

Aspm/eda/oar o/acto toMer PMh Garnty fhn l>/^ am/ EP/^, toe cnew cal/ed m an toe 
aKaod/aespeeadug/hegog/^ofnpmSe^gmm. /toSand Germany, Scandinaviaaea/Ma(y, 

"Enelbh ax>wds Iwve been food lo me -evsywhere except in London, that is. *cos they’ve 
known me since I stvted. nd we jealoiis of whd I’ve done. The Eirt London Posse still follow 
me round Ihc country, bul I’ve grown up »d iwiy from the gang situMion. so they have lo 
understnid that I must concentrate on new projects »d cani rfford to haig round with a posse 
all day. 

This kw is important, so all my efforts are going into M -I’ve stopped DJ’ing at the Wag Qub 

nd cooled off on the nsconildbd (MT Arntt) for llie lime beine. Audiences been good, 

ra«inf from ten yen old kidi wih thor pnenis riibl ttvouch lo ulnlb -nd i nix of black md 
white as wefl. 

Htoa/'s/he/mto behind reports oT/ip /topggsa/iraciipg rta/enoe? 

-As n everything these days, there’s alwiys a minonty of idiots trying to spoil it for tie 
majority, but m the UK there’s more trouble at football matches than A gigs. It’s the gidter pre» 
blowiiw things out of proportion just to create a pMacsty ^unt. It’s well over the top -Bke tie 
story of Bros being heroin addicts! I enjoyed ’Oslprs’. but you’ve got to be careful not to 
glamourise it. as people gat the wrong idea. 

Cb ton drtad //barn SbSrt /M A Qm' one oTtoe r/ymex Snccess: Itorek rps: 7Vr 
been ad iypeepto /tr toe cator aPay skm -been nejx/ed /hnn ttoors n/m mvak/t to/ay am 
rnZ Saaam remad to tg(y/amd daryear a/toe mama///^//bp e%tan/ IfC/hsto dSZ mhih 
warn/ Stowed to go aheaddbe to coupiam/s/ham /oca/residenis aroand IVembtoy Anaaa -he 
case is beugmva s /g a / id by//le Race Se/a/tons Commd/ee. 

-I’m not 81 this only for the money, but to make a social comment to the nesd generation, to say 
that we cm chmge thinga md it doesnl have to be violent. We need more recognition for Mack 
people - more Mack politicians and so on. 

Stse/t hm /tone hh jpprea/ktshp at toe bas in rt r of music -tortipg p toe htomc Of £de iabe/ 
oto San/m //krir and.actipg as A&//man. /to//ae wm to aatorvw tod/to am//sdab/ish hanm/f 
or/ads/at/m own r^. R/xagatoan arr/md m he tope of agnirg to /hand/ Smmon's /boh 
Afanjgesnon/. and a r/ha/ with /toonegram /hxords 

-Of course I wmt to bredc it in the USA. and 1 know it’s hard, but Rish will give me more of a 
chmee there, md all the rap crews help each other out. It’s like a big family, ’cos everyone’s in it 
together - that’s why everyone gels credib on album sleeves. I’m not afrad of commercial 
success if it comes along - I’m working my aai off for it myway. 

-Hip Hop is stiU underground -still growing up. and is at list being accepted as a musical form, 
not just a fashion. 

hrfymesMke '/\>wenamve^andAkg/dnow^asekremainscysiicdabou/ggnpgaai/racto- 
nhmv Adttor boo/s mee/ men at auto -andpiyig^ toe sysbnnyottXn gp/ to p/y hos yar 
emt bed rT, 3d he remams mdh hit Aae/ /Srm/y on toe gyamd and hmgsy dor bgger md 
be/tor. londonb Manber (toe makng toe mm/d (3d Ibmn sgns off horn toe Aiae/hem 
//bmiphere. andm/o/he wa/lagshower. 

















Td^e 2: Ripi AkaBt Ckpentio^ Qcrjal pkio Orck Bb/aotf R m 7m Aiatnioi 

m £ Attany h ftV Skvti. nfpapr ok agge tM TAm DMC £07 €/ Scnkh on /t* 
AngsAks. 

77nar itmo dps Tieno iaok in Amt h JHMonrne £adtfdA £kan7t Aow^ £ Atff 
got to understmd these guys (Ron DMC) ve anong my heroes, so I'm privileged to be here. 

W£ii7>eres7ari7ie Bntpem irpF 

\ 

“We got good reactions everywhere. ?dbhc Enemy are cool guys - friendly - the press has 
exaggerated their lyrics loo much. Bip WiD Eat Itself were supporting as well, but they got 
canned off the stage, which was a shame *cos audiences should be more open-minded. 1 was 
impressed that there was no aggrevation at the concerts here -they were just into it and getting 
down. Omn ninm ipynfparM Hdnn A 

ThoAAe (XJ Australia is kicking it! You're in an enviable position living here, and you should 
know that you're hicky to live out here. 

HfidkiTte won/on ibnnewjgAnm? 

“Hopefully you'll see it nesd Mndi/ApriL I'm working with DJ Scratch this time -on 'Bullet* I 
<fid all the scratching and sampling myself - but this guy's from some other planet, so well be 
coming up with new ideas and everyone's gonna have to watch outl 

“There’s a chance that Chuck D and Run might produce a track each. The next single is caOed 
‘Who dares wins’ ij7 m/nobpamt Dsmkp\o£ nr nr mnaxtnpmrai/ rp £knp ndh mprovoBt/ 
j cnd Mp joandr ). It’s about defending myself, 'cos I still get disKd and I wantto show thatl'm 
doing alright and getting somewhere. Who knows, we might even get spon s ored by Adidas. 

IVdcbrAt cwkMMO miuk/ mm ipirts €tnk B node p nAon/ Jbt /TUnis/oner b 
ire Amo c/im BnspyA ReAe/ odhon/ £pmae* -The fViAtui Rre MAAsr -hgrBo am/dwr 
b Be RnAAksT The cnew Ad» £ err dmm b Baadf BmcA, an/ TXerekA on/ bokap Ar £ 
snrfbonrdbTdm orheAAndtm/Tbhok/bAAjr/pgapom/heno/keAomR 

“When I get home 1 m^t be working with the Cookie Crew, and producing with the She 
Rockers and Simon Harris. Ill be working on Tiff Audio, and there's the album to work on. We 
had a good trip here, and it's good to see people are into 1^ Hop; 111 be back for sure. 

Btck b £ laadon wm/er £m/Jeriap Aehmd Tm/h/ Amr of Aadriiin: no e/k)uJd Ae g/nd he 
/Mi/To/Tce/brAeonAmken, eodmuRIbok fonirrn/bntore/oars eat/ moromasb 
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I lliaUy got t) SBB Rutt'DMCI 
Along with Demk E And witbemt 
ErtcBE Rakim. My impressloiis? 
tbmag a lre a dy seen Vekne fit 
Doable OI knew what tooqpecl 
and so I vomn't m the least 
dnappoiated. Not only that but 
after all those years I was given a 
chance to see the Kings of Rock 
live; thafs What I wanted, thafs 
what I paid for. Vitet I did not pay 
fbr Cor at teast did not bAsm/ 
paying for) was the dismal 
ra ga n isafio n, the fl pp>ltin£ amid 
(wten there was onel). the dfing 
amest. the house mmic blasting 
fiom the speuken in b et w e en ... in 
tat the absolute ataence of 
pnfessionalism atah should 
hane acsimpamied such an ad I 
wonder if Eric Bknew in advance, 
anddhdded to give it apass? 

And whose bright idea was it to 
pt Urn Rchie and Andy Oittre? 
I mean, they're both fine otAio 
jocks (especially if you're into this 
land of oQuervative, 
roiSne-oMhetoad last-week's 
muzik that JJJ has been 
playing/makiiig its dj's play for 
the last few years) but db they 
know vta tone it is? And Ito not 
dishng them: Tim used to db 
eNodlent radio tavs. eapeci^y 
utooi he did ambient mnac. and 
Andy is one of the few dj's who db 
play aome hip hop but let's face it 
how many dj's can you think of 
udn would play house music 
dunnga Run-DMC conoert? 
Porsomestrange reason, in S3xtaey 
the dnice of dj's for pafiies/shows 
seems to be alwas^ based on how 
wulHtnown they am. and not os 
vtoether or not they play the right 
kind of music for often, whether or 
not (hey have any taste at all). 
Unless d oa ors e it was asunple 
spelling error. What was meant to 
be a DEF dj). turned out to be a 
DEAFone... 












OK! OK! THIS ISSUE WAS SUPPOSED TO BE 
OUT IN DEOEMBER, BUT WE HAD 
TECHNICAL DIFFICULTIES SO WE DECIDED TO 
ENLARGE THIS ISSUE INTO OUR NEW REGULAR 
SIZE = 24 PAGES 

YO! TO THE BRISBANE VARORS POSSE 
HAMS & ARON. A YO! TO WORr> MAGAZINE 
IN PERTH, W.A. A SUPER YO! TO I .G.T 
HARDCORE ALL THE WAY TO THE TOP.” 

THE MELBOURNE PAGES ARE COMING SOON ..... 


VARORS CAN BE LOCATED AT: 
DISOO CIT'V 
CCENTRAI- STATION 
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SRECIAE THANKS 
TO JOIfflBBONSKI ADAMS OF ... 
CANADIAN DANCE MONTHLY 
s STREETSOXJNDS 
November 1988 issue. _ 


■ Yo my mello. are you prepared (or a Down 
Under breakout? Aussie B-boys bombing, tagging 
under the guidance and influence of Phase 2 with 
as much zest as Futura 2000 and Zorro, collecting 
copies of T-Ski Valley and Chuck Chillout, with 
crew names like the Invasion Five, K-Tana, Tudor 
and Duei+Bribe from Melbourne. My mello, “Wel¬ 
come to the world of serious business.* After 
investigating Vapors—Australia’s Prsmiors 
Hip Hop Magazins!, I still got to pick it up when 
I pass by it in my crib to make sure that my imagi¬ 
nation wasn't slippin' on mo. Aussie B-boys with 
more juice than local homies and as much inten¬ 
tion as NYC homies during their Wild Style era. To 
brothers Cods of Reason and Trevor S, nuff 
respect due. Cole medina. 


Shop 3, 238 Pitt Street, Sydney 


Pt). (02) 2671319 Fax. (02) 267 2650 










BAD RERtJTATIDN 
















IM GONMA GETT YOU SUGIGV 


A PARODY OF THE BUOCPLOITATION ACTION FILMS OF THE LATE 60’s, 
EARLY 70 *s SPECIFICALLY SENDING UP THE CLOTHING A LANGUAGE OF 
THAT ERA. 

THE DIRECTOR FOLLOWS IN THE FOOTSTEPS OF SPIKE LEE A ROBERT 
TOWNSEND BY APPEARING IN THE FILM AS WELL AS DIRECTING THIS ALL 
BLACK PRODUCTION. IT STARS 3 ACTORS WHO HAVE ALMOST RELIEVED 
THEIR OWN ROLES FROM THE PAST - JIM BROWN. BERNIE CASEY A ISAAC 
HAYES. BUT THIS TIME THEY SEND THEMSELVES UP IN THIS COMEDY. 

THE PLOT IS ABOUT CRIMINALS WHO PUSH -GOLD CHAINS- INSTEAD 
OF DRUGS AGAINST THE PUBLIC. YO!t SOUNDS DEF. 

BOOGIE DOWN PRODUCTIONS NEW RELEASE -JACK OF SPADES** IS FROM 
THE SOUNDTRACK. HOPEFULLY WE WILL SEE THIS ON THE BIG SCREEN 
BEFORE IT ENDS UP ON VIDEO. 



REMIX 




THINGS CAN ONLY 
GETT BETTER. 






























Ill lb* Pr*«« 




A CERTAIN LACK OE 
IMACINATION EXISTS 
ROITS EROUS EHOUSHOUS 
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It is food to see ChM there we more mud more articles »d features on 
n|i/hip hop music and culture appearinc in all sorts of mactzines and 
newspapers. Some of them rdher superficial, other ranginc from good to 
excellent. 



The October issue of Spn features a ywy good cover story on "Hip hop 
for beginners", feat, a hrhay dictionary by Original Concept's Dr. Dre, a 
Irboy rending list (agan by Dr. DreL homeboy fnhion ITmd out the liulh 
behind all them Vuittons, Guods, and the D^iper DanL top 10 dl-time 
b-boy movies, crime and hip hop. the meaning of gold, car stereos 
[replacing boom boxes and "furioi^ bum nahing your head aid ripping 
your dreams to shreds"! wizads of a word (^ itierf if dsrastMjg 
Meraiure ixirv crtBuied h ihe Lhie<i States/Hm: /dtprat^atky 
an rtfp tecords^ a^ere i^penuty, attsession and dtvwjg cksh head 
aa spewthg madsthe¥erydtection\ and more; check if out!; 
while the November issue of Keyboard magazine nms a cover feature on 
"Rap: taking it from the streets", feat, interviews with, A Bambaataa, 
Daren 'Humai Beatbox* Robinson. Rod Hui. K. Blow, The Last Poets. 
Grandmaster Flash, DMC, R. Rubin, Stetsasonic, and more. Here are some 
excerpts, which sure sound familiv: 

Tteitie is escaiaithg sates tap musk: conthues io tecehte mte cr 
no atrpiayan whte or htack radta 

'hthy? Because rock radfodoesntptay rap There'k a more or teas 
htarUrethan on musk: hy artists otcator. 

Tifiy are they dothg i? /3r radsmt /3r aMahte statts and 
aMahie deeiays piayang aMahie ardsts ior an ahwhte 
audetKA 

Ikthout arty aiptay tap seis more concert tickets and more 
records than ary f/orm of musk: pronsoted hy ifeyhoard map./ 
Apythinp that can sei more than 30 tnmon atam a year mthout 
apy aipiay is a tepUmate art form that peepte are attpredatthp 
Bap musk: is reai Bap isnt a htatch of mkkie-^ciass guys mth 
mcatey going out and putting an rrmkettp artd tattdng ahead 
throwktg thek parents out the window, id about peapie who are 
thdhg it ghettos and hare no way out dnd id aiso a 
megabusitess pracdcaty an itdUsity isio isett fmeatK howitrtg 
can you igrtore i? (WelL if you leave it up to the local record 
companies, radio stations, deejays and dubs - practkally foreveril! 
Actually. 1 would like to extend my sinoere thanks to the import record 
shops in Sydney for giving me a choice, a diance to hear music other than 
the fodder shoved down our throats by whd is often referred to as music 
industry (which is basicdly a bunch of ignorant assholes, who know and 
care fuck*all about music, unless it's conformisl. unimaginative, doesnl 
encourige one to think, and brings profitr. did you know that when at one 
stage local record companies got together, it was... not to make sure that 
we get better quality produd, bigger variety., no. it was to sue ^ and 
hopefully dose down ' independant record shops, for having the audacity to 
import whd the record companies themselves had no intention of releasing 
or importing, but had the contradual rights to? If that doesn't sound like 
fascism, 1 donT know whd does)! Anyway, check it out (the Keyboard 
article. I mean), it's reallv nond. 


E2HOXJS EHOUr S EHOUS EHO 


Since the last issue of VAPORS, over three months 
aoo, the dudes from this magazine have been kept busy 
on their feet, travelling from dance parties to clubs 
& then to concerts. 

The RUN DMC/DEREK B concert was well viorth the wait. 
Their arrival to SYDNEY kicked off with an outdoor 
performance, opposite the Pitt st. ADIDAS shop (sound 
system supplied by DISCO CITY.) The swelling crowd 
enjoyed the free display from these megastar rappers. 
Derek B threw in a few rhymes while DJ Scratch started 
cutting freestyle. SYDNEY rappers BAD REPUTATION 
delivered a frantic set to their home crowd while 
DJ MERCILESS from HIS MASTER'S VOICE provided the 
backing scratching. 

That same night at the concert (over 18*s) RUN DMC ft 
JAM MASTER JAY performed songs from all four albums to 
a crowd of over 6000. The lighting was equal to that 
of a heavy metal concert. Derek B/E-Z 0 rapped while 
the NEW MUSIC SEMINAR winner DJ Scratch cut everything 
with extreme precision. His. older brother DJ Clark Kent 
%^uld have been proud even when he came from behind the 
decks to some freestyle beat-boxing. This guy was 
serious. Fortunately both concerts ran smoothly, free 
of major violence. A few minor scuffles but nothing 
that doesn*t happen at other concerts. 

Since then there have been a few RAT parties, a FUN 
party ft a few others with profit motives ft peculiar 

crowds. All held at Australia's largest nightclub, the 
HORDEN PAVILION. And guess what I could count the 
number of HIP HOP tracks at all parties on one hand. 

The parties have succumb to a steady diet of house, 
post house, pre-house, acid-house, garage-house, deep- 
house. home-sweet-house, my house is your house, play¬ 
house. music for the householder, honestly all this 
human habitation music can wear a bit thin on one’s 
ears, but then if it isn’t house music it’s white boy 
dance music, hi-nrg. euro beat. etc... The only thing 
that comes close to %diat we want to hear is what they 
imaginatively call HIP-HOUSE. The Jungle Brothers have 
done it. so to have ®l*cl^^Rock n’Ron. there will be 
more unfortunately. Remember they always seem to do the 
yum on the E pill, to enjoy the music, isn’t the music 
good enough. House music can be enjoyable at parties 
but the same beat constantly all night is very, very 
boring. OK it is good to see that these dance parties 
give an opportunity for non-commercial music to be 
heard, but 10 hours of ACID HOUSE is enough to totally 
corode the brain. 

Also paying $25/35 to hear the same music that was 
played at last weeks party is a bit much, but then it’s 
usually the same DJ’s. Wednesday nights at the FREEZER 
is aptly titled MONOPOLY. Once again the DJ’s are 
chosen more for their name, not what they play. 

Two clubs that have recently emerged ft show promise 
are MEGA BLAST (wed) at METROPOLIS in North Sydney with 
DJ D.RUG. commercial club HIP HOP 12-2 am. 

Oopsie Daisy (7) at SPAGOS in Darlinghurst (thurs) 
with DJ MERCILESS on the metal circles. Club HIP HOP. 

I hardcore, rare groove. GO-GO etc... 


The vcip(x keeps conrrig 


YEAH• S t WE KNOW WHO 
YOU ARE 
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Ea'I'T'ER the: r>RAC30N 
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There is hope yet... 

Over the pest several months the large corporate record 
companies have realised that not everyone wants to listen to 
rock n*roll A that Australia does have a market for Dance 
music. 

We would like to thank those few people (you know who you 
are) ^o have spent countless hours trying to convince those 
high ranking arseholes that the BAY CITY ROLLERS have broken 
up a that there is a need to make new forms of music access* 
able to the public. 

When a single or album is released locally (usually on a 
micro-scopically thin pressing) it means that instead of 
forking out $14 or $22 for some vinyl, the burden is a little 
easier ($5.99 - $7.99 A $16.99) for DJ*s record Junkies or 
the school kid who might be into the music but can't afford 
the import copies. The selection of releases is limited, but 
growing. 

One record released locally by BMC (possum records have 
obtained the license from English dance label RHYTHM KING)is 

ENTER THE DRAGON - Bomb the Bass. The driving force behind 
this eclectic group is 19 year old DJ TIM SIHENON from North 
London. The album has many guest vocalists : Lauraine of the 
Cool Notes, Antonia one third of the SHE ROCKERS A Maureen, 
who Tim met in a night club where he used to viork, THE WAG. 

MC MERLIN (Smiley culture's 17 yr old nephew) raps on the 
John Carpenter sounding "MBGABLAST" A currently has a 12" 
out on R.KING "Bom free." 

For those of you have been locked in the closet for the 
last 12 months, BOMB THE BASS had the HUGE HIP HOP cut up 
project "Beat Die" which became a %iorld-wide dancefloor 
success that even infiltrated the Australian TOP 40. 

MBeat Dis consisted of no less than 25 samples, basslines 
A riffs A the cost of this 2 day college project £300.00 

This dance collage placed Tim Simenon at the centre of a 
mini-musical revolution. Apart from Matt Black A Jonathan More 
AKA COLDCUT, Les Adams A Jay Strongman are doing similar 
projects, being DJ's thes»elves. 

This album contains 10 tracks ranging from Latin Hip Hop 
"Don't make me wait" : to deep house "Shake it" dope beats 
on the ragamuffin HIP HOP "MBGABLAST" even a cover version 
of Aretha Franklins "Say a little prayer" 

&\ter the Dragon" is an excellent album for those who can 
only occasionally buy records. It gives us a taste of our 
English friends A the direction that dance music is going with 
high-te.ch equipment sampling A the acceptance of turntables 
A the associated technigues as an integral part of the product. 

BOMB THE BASS have released a 12" re-%#ork of "Say a little 
prayer". The b-side contains a new track which is a cross 
breed of TECHNO/ACID/COLLAGE.."10 seconds to terminate" 

Also released is the extremely poppy song "BUFFALO STANCE" 
by Nenah Cherry. Produced by Tim Simenon. 


• DJ MERCILESS'S 
TOR TEN HIR MOR 
TRACKS READY TO 
ROCK THE RLOOR. 


1 - 

DON'T GET HE STARTED 

Bio lady K • beNarci2* 


2 - 

IT FEELS SO GOOD 

Honie love • coolteipo 12* U«K. 


3 - 

PARTY ROCKER 



Cash Honey A Harvellous • fresh 

12* 

4 - 

INTO THE FUTURE ' 



HC Rell A The House Rockers • oercury 12* 

5 - 

HIGH ROLLERS 



Ice T . sire 12* 

E 8 

6 - 

ACTION 

H- 0 

W V 


Don Baron • uni 

ft lA 

0) .- 

7 - 

DON'T SCANDALIZE HE 



Sugar Bear • next plateau 12* 

(D 0) 
lA 

8 - 

2 HYPE 

few 


Kid'N'PIay . select 12* 

9 - 

I'H REAL 

W ft 


Beatiaster Clay D • vision 

0 H- 

10 - 

FLOW UlTH THE NEU STYLE 

n r» 


T LA Rock . fresh 12* 





H H 0 S 

W0*<ISW 
2H 0 
OSOHh 


B—BOY CORNER 



ENGLISH HIR HOR TRACKS 
WITH THE MUSIC OF LIFE RECORDS AVAILABLE 
LOCALLY THROUGH MIGHTY BOY RECORDS. 

ACID MAN I A —DOLBIE D. DESIRE RECORDS. 

Pumpin bass. Hip Hop beat with acid bass lines, def cutting. 
Samples D-MOB 'acieed*. Public Enemy scratches A transformations 
original samples. Very hard to categorize, has all the elements 
of Acid House but yet the lyrics are pro-Hip Hop.Interesting. 
HIP-HOUSE for clubland. The same Dolbie D the breakdancer 
from the video 'ELECTRO ROCK" 

E30FtN THIS WAV'—COOKIE CREW. FFRR 

New sound for the Cookies. Very up>tempo A slight percussion 
Destined to be a club hit. Raspers Siouxe 0 A Remedy receive 
production from DADDY O A DBC. Sampled flutish melody with rare 
groove chorus 'lets dance, have you got the feeling' hyperactive. 
Look forward to the album in March. 

HOL^D NO HOSTAGE —HIJACK. MUSIC OF LIFE. 

EXTremely hardcore A fucking def. A brilliant follow up 
to "Style Wars". Incredibly fierce scratching. Highly original. 
Frantic rapping with great lyrics also included is "Doomsday Rap" 

A 2 other brief instrumental tracks. The best crew in London. 

MI FtAOL-ES—MC DUKE. MUSIC OF LIFE. 

Former breakdancer comes out with his 3rd 12". This time 
using the Jackson Sisters "I believe in miracles" Chuck D scratchae 
Funky bassline, pro-black lyrics, rolling drum track. DEF picture 
cover with he A his DJ LTD %#oaring def B-Boy style characters of 
themselves. England have made an impressive mark in HIP HOP in 88 

SOUL- MATE —WEE PAPA GIRL RAPPERS. JIVE. 

More garbage for clubland A the pseudo ecstasy heads. 

If you liked "Heat it up" then you'll probably like this as v^ll. 
What really pisses me off is the fact that there are so many 
excellent female rappers, but yet these boring girls get all the 
attention. "Faith" A "Hut the boat" are still better than this. 


GHARAGTER BY 
.. RRINS .. 
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DESTINATION STRONG FORCE 10 


LACK LUSTER B-BOY MUSTER 



I 










B-BOY PARTISANS 




t ♦ 

PARK BENCH STYLE 





PAYBACK 















































the ultimate gangster boogie A T.T. ^gT'yi 
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Page 6 • Never Another Tramp - Mentor (St. Marys) 

• Knew - Knew (Melbourne) 

• Girl Character - Bad Time Lester (Bondi 1986) 

• T.D.F. Bear - Hams (Queensland 1987) 

• D.M. Dude - D. Mote (St. Leonards) 

• Duel T-Shirt - Seen (U.S.A. 1987) 

• B-Boy Angels - Unique '»■ Mister E (Erskineville) 

Page 7 • Prins + Character - Haro, Kis - D. Mote (St. Leonards) 

• Kode 2 Outline (Done as a panel) 

• Spin - Sevn (1987) 

• Head - Haro (Artarmon) 

• Dude with gun - B. T. Lester (1986) 

• Transformer Dude - Kryl 

• Rexzy - Rexzy (Dover Heights 1987) 

• Kode 2 - Kode 2 (Doonside) 

Page 8 • TAMARA - Deal (St Marys) 

• 007 - Mare (St. Leonards) 

• Funky - Claim to Fame (Melbourne) 

• Jeno - Jeno (Throw Up Doonside) 

• Can Dude - Mister E (Enmore) 

• Hak > D. Mote (St Leonards) 

• Mr. K. outline - Krimster 

Page 9 • 501 - 501 Posse (St. Leonards) 

• Christ - Unique (Erskineville) 

• Deal + Omen Whole Car - Deal + Omen (1987) 

• E (Detail from D. Mote piece) - D. Mote (St. Leonards) 

• Sketch - Dmize 

• D. Mote outline - D. Mote 

• Deal - Deal (1987) 

• Hardex Hardware Whole Wall - By Prime Suspects - 
Dork. Kode 2, Bandet, etc ... 
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SEND IN F>MOTOS , 
OUTl-INES, DESIGNS 
or- elso w± 1 1 

n.o't. F>r-i 

IF YOU WANT THE PHOTOS etc.. BACK 
THEN SEND A SELF ADDRESSD ENVELOPE 
WITH STAMP & WE'LL SEND THEM BACK. 



























RAVAGE DOOM KRUEL WtZE ONCE SMAK CHRIS CASINO SNIPA BRENDAN MAZE RISK BRIBE BEEB 



NUDES! A 


B BOY allstars (THE NEO-DANCt MESSIAH) 


CATCH 22 BUSK BIZZIE DOPER ENIMO FRAME HUSTLER DUSK SCAN PETER PEPSI MC HASH DJ DIME 












































GETTING BUSY IN BRISSY H B P' HOMEBOY PRUDUCTIUNS YEEAAHH BOOOYYYYY!!!!!!! STYLE WARS T.B.G. D.LE. A.C.J. 



SHOUT TO; dj MING WEST SIDE POSSE . THE MIX FACTORY . ALL THE OTHER DJ'S AT THE CONCERT , DJ KID C C DJ BIZZIE AND MC OUTBACK JACK . B BOY ALLSTARS 












































HARDCORE HIP-HOP FRESH OUT OF NEW YORK CITY 



QUICKsterisms: X 4*» 


-ANOUETTE - Respect. LUKE SKYWALKER XR 103. 13 trecks* 1988_ 

Forget the t#orriso«e cover A listen to the son^s instead. Mieei 
style-upteapo. parental guidance suggested sticker A deservedly 
so. Although Anguette nay look young on the cover, her language 
is very adult A as usual the songs are extreaely frantic with 
excellent cutting A scratchin froa THE GHETTO STYLE DJ’S. Between 
each track Anguette A her friends suaaarise the next song. Superb 
use of recent favourites on -Mary Mary- -Respect- A Kool A the 
Gangs -PMnky stuff-. A ballad that features Anguette A Comeise 
Ray's vocals, aore singing than rapping, has that aeelow sound 
^it.h the Roland 808*s cowbelIs,handclaps A aaracas with a harp 
style ending with lyrics like -I'll always be there for you. 

IkJ freakout on —Anguette's groove— choice rare groove vocals'* 
'let's fool around'-precise rhytha scratching A the Miaai style 
speed. Dragnet intro, Jaaes Brown saaples in -Janet Reno- a rap 
about a State Attorney %d» locks up aales for not paying child 
support. Nursery rhyae style chorus. -Freestyle Rappin- typical 
lyrics with explosive -Word Of Mouth scratches, Anguette keeps 
the pace with all sorts of noises A cuts every few seconds. It 
aay be called -Let's rock A roll Y'all- but this dope track is 
universally kno%m as typical Miaai Hip Hop, pulsating 808 bass, 
transforaing, Soulsonic cuts Mhoosh!!! The only problea with this 
albua is all the -Chitter chatter- between each track. 


....ORIGINAL CONCEPT - Straight froa the baseaent of Kooley High. 
OEF JAM^AL 44470 (17 tracks) 1988....The long awaited albua froa 
OC didn't guite live up to expectations. Too auch heavy aetal 
style guitars A Beastie Boy screaaing, but then Rick Rubin is 
executive producer. Although there are aany songs that have the 
experiaental touch to thea. The current single -Charlie Sez- 
oorronrs the beat froa English crew COLDCUT's -that greedy beat- 
The best tracks -Legend- -Runnin yo aouth- -To the beat y'all- 
A -Get stupid again- are enough to classify this LP as FEARSOME. 
-Puap that bass- A -Can you feel it- are also included. ♦ 


-SWEET TEE - It's Tee Time. PROFILE PRO 1269. 9 tracks 1988... 

Produced by Hurby Luv BUg A the Invincibles. Hurby's typical 
synth melodies A balanced beats are exciting to ones ear. but it 
is Sweet Tee's superior rapping style that brings this LP into 
the lead against other female rappers (Sweet Cookie, L'triram,etc) 
Sweet Tee rhymes about her DJ several times in many tracks, but I 
fail to hear any evidence of turntable noise, except for the 
classic -It's ray beat- which contains the talents of female DJ 
extraordinareJazzy Joyce. "As the beat goes on" is a %#orthy 

segual. Jaaes Brown influenced drum tracks are running rife 
throughout the album. Innocent bass with thundersorae snare is the 
style. "Workout" very sirailiar to "Push it" vocoded-work it out, 
raore like a fun dance track with a slightly modern funky sound. 
Also included is another love ballad which is something the *«rld 
can do without, but at least this time it is a girls point of 
view with the usual tinkly bells A sultry vocals by Charisse Rose 
while Sweet Tee's lyrics follow along the lines of "Why did it 
have to be me ?". Sparky D A Shante BEWARE. wt 

-MC SHAH - Bom to be wild. COLD CHILLIN 1-25797 Warner Brs. .. 

Typical Marley Marl production s SUPA DCF SHIT. Shan's 2nd LP 
follows up his 1986 classic "Down by Law" (CCLP 500-GOLO CHILLIN) 
All tracks contain fly beats A infectious riffs, crazy horns, 

A wild cartoon noises. "Give me ay freedom" shuffle scratches, 
dope swing beats, Shan explains to all new Jacks that he doesn't 
need harrassment. Just to let him get on with %#hat he loves to do 
best. "So def- Shante scratches over an insane hesitant drum 
pattern with Shan's nasal delivery egual to Marley's sample 
constuction A rhytha scratcing. The only blot on this musical 
landscape is the sickly ballad "She's gone" URRGGHI not a patch 
on Shan A TJ S%#ans previous one "Left me lonely- m m m m 


BOOGIE DOWN PRODUCTIONS. 
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THE 45 KING - Master of the game. TUFF CITY. TUF LP 5553. 1988. 

DJ MARK JAMES, THE 45 KING HAS RELEASED AN ALBUM BUILT AROUND 
VERY RARE BREAK BEATS, EXTENDING A 3 SECOND BREAK INTO SONG 
LENGTH INSTRUMENTALS. MC*S MARKEY FRESH 8. LA KIM PROVIDE THE 
RAPPING FOR SIDE A WITH LYRICS ENHANCING DJ MARK'S TALENT. AS THE 
BLURB ON THE COVER SAYS - "40 Minutes of breaks, raps, samples & 
scratches (?) from New York's hottest HIP HOP master mixer. SIDE 
B CONTAINS DOPE INSTRUMENTALS ONLY. DJ MARK ALSO PROVIDED BEATS 
FOR - LATIFAH, CHILL ROB G ft GANG STARR ft OTHER WILD PITCH CREWS. 


3D - Original styling. CITYBEAT. CBLP 3F. 9 tracks. 1988. 

3-D ALSO KNOWN AS THREE TIMES DOPE. PHILADELPHIA DELIVERS AGAIN. 
ACKNICULOUS STYLE BEAT CONSTRUCTION. WITH WELL PLACED SAMPLES ft 
SPARSE CUTTING BY DJ WOODY WOOD. CONTAINS THE BRILLIANT 12" "THE 
GREATEST MAN ALIVE." MC E.S.T. EXPRESSES HIS PERSONAL VIEW OF THE 
WORLD. SIMILIAR CONTENT TO "stop the violence" ft "b-boy destruct¬ 
ion". ON INCREASE THE PEACE" IT FOLLOWS THE WORDS OF MARTIN 
LUTHER KING ft HIS VISION OF UNITY WITH LYRICS LIKE - decrease 
the hate ft increase the peace' SCRATCHES M.L. KING'S SPEECHES. 
DRUM PROGRAMMER CHUCK NICE PROVIDES A BASS THUMPING BEAT ON 
"IMPROVIN ft GROOVIN'' EERIE NOISES. DRUM ROLLS ft CAMEO VOCALS FROM 
WOODY WOOD ft CHUCK. DECENT RHYMES. HARMONICA. FUNKY/SPACEY BASS¬ 
LINE, JAMES BROWN 'UH' SAMPLES. BUMPIN CRAZY BEAT. EST RHYMES 'if 
you like HIP HOP, your'e gonna love this' that about sums up this 
track "STRAIGHT UP" AS WELL AS THE ALBUM."WHO IS IT" INCREDIBLE. 
ONE OF THE BEST MELLOW DJ TRACKS I'VE EVER HEARD. SOFT ORGAN RIFF 
OVER AN INFECTIOUS WHOPPING BEAT. FUNNY TONGUE ROLL SOUNDS. I 
LOVE THIS TUNE. ALSO INCLUDED ON THE ALBUM IS A REMIX OF "CUSSIN 
N' BUSSIN" CAMEO RAP FROM THE HILLTOP HUSTLER HIMSELF. COOL C. 
INCLUDED WITH THIS ENGLISH COPY IS A BONUS 12" "GIDDY UP/ONCE 
MORE YOU HEAR THE DOPE STUFF" WITH PRODUCTION FROM STEADY B * 
PRODUCER LAWRENCE GOODMAN. PHILLY KICKS. 


THE FIRST PRIORITY MUSIC FAMILY - Basement flavor. FPM 91046.1988 

VARIOUS ARTISTS FROM THE NEW YORK INDEPENDANT LABEL -FIRST 
PRIORITY HAVE RELEASED AN EXTRE1<ELY GOOD LP WITH INTERNATIONAL 
FLAVOUR. SUPERB TRACK FROM DENMARK DJ - SOUL SHOCK "BREAK THE 
LIMITS" CLEVER CUTTING. FRANTIC BEATS WITH RHYMES SUPPLIED BY 
SEE-OUE. POSITIVE K TRIES TO GET WITH MC LYTE. BUT AS SHE SAYS 
"I'M HOT HAVING IT" AVERAGE BEATS. FEUALE RAPPER FROM TORONTO. 
CANADA MICHIE MEE ft HER DJ L.A. LUV HAVE TWO SONGS "ON THIS MIC 
ft "VICTORY IS CALLING". HINTS OF TOASTING. MORE SAMPLES THAN CUTS 
TWO TRACKS BY AUDIO TWO WITH "MANY STYLES" ft "PEER PRESSURE" WITH 
THE LATTER BEING RATHER WEAK. "GET ON DOWN" BY ALLIANCE IS THE 
KILLER CUT. RARE GROOVE FEEL. DEF CUTTING FROM DJ SKILL. 

A TRACK EACH FROM MC LYTE A POSITIVE K. 

JVC FORCE - Doin'Damage. RAP 2-T GEMA 33. 10 track*. 1988. 
licensed fro* B-BOY RECORDS, also available on WESTSIDE RCORDS.UK 

THE COVER REMINDS ME OF CRASH CREWS LP FROM 1984. THESE LONG 
ISLAND BOYS (t%#o are studying the o^*^**^^* 

architectural draughtsman.) JUSTIFIED BY VIRTUE OF CREATIVITY. 
INDEED. THEY BROUGHT US THE BRILLIANT "STRONG ISLAND" WHICH WAS 
' OVER A SAMPLED FREDA PAYNE BEAT. CLEVER LYRICS DELIVERED IN THE 
LAZY RAP STYLE IN THE SAME VEIN AS RAKIM ft EPMD. DJ CURT CUTS UP 
EVERYTHING. UNFORTUNATELY THE PRODUCTION MUFFLES THE SOUND ^USIN 
A DISTORTED BASS. RAGGAMUFFIN ON "PUPPY LOVE" DJ CUT UP ON THE 
MOVE" MC's AJ ROCK ft B LOVE's RHYMES AND CAN BE FUNNY AS ON THE 
NUTTY TRACK ’*THE FORCE IS BUGGIN" THE BEATS ft SAMPLES PROyiPi 

RAW STRIPPED DOWN SOUND. VARIETY IS THE SPICE OF LIFE. 
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Tuff Crew! 




SAJVIPIjES 




BESTALBUMS 
of 198 8 

- DANGER ZONE g 

TUFF CREW, soo def ■ 

- STRAIGHT FROM THE JUNGLE 

JUNGLE BROTHERS, idlers 

- COOLIN' IN CALI 

7A3. geffen 

- STRICTLY BUSINESS 

EPMD. fresh 

- EAZY DUZ IT 

EAZY E. ruthless 

- BY ALL MEANS NECESSARY 

BOOGIE DOWN PROD'S. Jive 

- IN FULL GEAR 
STETSASONIC. tommy boy 

- SMOKE SOME KILL 

SCHOOLLY D. jive 

- CRITICAL BEATDOWN 

ULTRAMAGNETIC MC's. next plateau 

- POWER 

ICE T. wamer brothers 

- WORLDS GREATEST ENTERTAINER 

DOUGE FRESH, danya 

- IT TAKES A NATION OF MILLIONS... 

PUBLIC ENEMY, def jam 

- RUNNING THANGS 

BUSY BEE. uni 

- BORN TO BE WILD 

MC SHAN, cold chi11in 

- LET THE HUSTLERS PLAY 

STEADY B. jive 

- RAGAMUFFIN HIP HOP 

ASHER D ft DADDY FREDDY, music of life 

- MISSIONAIRES MOVING 

GHETTOVETTS. island 

- GIRLS I GOT'EM LOCKED 

SUPER LOVER C ft CASANOVA RUD elektra 

- SWASS 

SIR MIX-A-LOT. nastymix 

- YOUNG, GIFTED ft BLACK 

DON BARON, uni i 
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Where do we il«1? Everybody's relening n ilbum these days. Some i^ps releae albums 
before they eves come up with a 12**. Not that I mind, but it's becoming increasincly dVficttlt to 
keep up with all the new stuff. If only hip hop didn't keep on getting better all the time, if it 
beome just Hke most other music today, stale, boring, predictable, bmed on who's got bigger 
tits, bigger budget, bigger.. Anywiy, hm it comes: 

THE KEOWN RULERS DJ Umjtd Rnckcr & MC GM-PfeM with Tigier 
Chme** on SQQ DEFF. the label thR also brought you THE TUFF CREW, witti the kiid of dit 
you may well expect from this label Excellent rhymes and delivery, and immaculate, dope 
cutting Ony favourites are: 'Superstition'-baed '*32nd St. down Qhe Eastside storyT* and the *2 
superttope remix of ICick the baU". a cut from Tuff Crew's 1st album, bul all tracks are good, 
■d there are afiJuUaddH on this album). Check it out 

ROB BASE & D.J. E -2 ROCK with "It takes Two" on PROFILE, and here are the guys 
who braight you wtul the critics elected the most popular ng> of 1988, "M tdces two" Qhe 
albums opening track), md the 9noe-Teleased-on-12" "Get on the d«ce floor", nd the 
which is responsible for some of rap's greatest moments. What cm I add to I? Ottier stmdout 
tracks iidiide "Donl sleep on it" aid "Times are getUn' ilT ; the presence on this album of 
"Crush" (a balladS) b most dbappointing. but b no reason not to at least give it a good Iblen. 
ULTRAMAGIIETIC MCY with "Critical Beatdown" on NEXT PLATEAU aid if you're 
tfter the very best on the funkier side of had core hip hop, you already know about them 
anyway, hidnding previously relearod "Watch me now", "Ego trippin"* (rarnix). Travelling at 
the speed of Qmight" Cffnax) and Tunky" (ranbc) (at lead they remixed them, md howO, it's 
again one hell of ai album. Dope, dope beats and cuts, excellent rapping, there's no way you can 
be into rap and not have thb LP. Other winners hae are: "Earn back". "Moe Uve's theme" 
(check (he catling out). "Break North", and just about every other of the IS cob on thb record 
(and not abdl ad in sight). 

•^Y TEE The C am p a ner with "Tune To Get Physical" on ROOFTOP RECORDS 
label (hal has recently been pidting out some really cxodlent music. Thb album is oertanly no 
exception. Featnring production by Ted Rsiley, snd DJ Emy Lee (cuttii^ madly on "Our th^"). 
aid hb previous releamd 1 T wiBi "Expressing my Ihooghb" aid "Rip b music", it's one good 
albom. which should appeb to everyone. Ck>od riga, good beats, good cutUi«/sanpling. it's 
oertanly ai album to check out (even though it could do very well wttiont the ballad. Hunk 
you), and a label to keep an eye on Q assume you srcly have their "Rip's New Cbneration" 
compilation LP. with ib dope trboy cover, aid feat B-Fib. OM Ol Wild. Cod Ron. Queen 
Lba Lee. Raahien, Ramel Lord O.J.. DJ Rob Hanna (Lethal We^xm) aid Disco Four ??? That 
is one heO of a good LP) 

MCS OF RAP wih "Ainl No Sloppm Us Now" on RAPRECQRDS^ feat. DJ Cox. Daidy D. 
Cod CP. and the Livestock Crew; contans ttie first, trade orihe2lnd.aidthe3MirGryou 
have these, you jad about have the album, which is another hdbd I find annoying {just like wBi 
the ballads), thb slotting d all 12" from the last 100 years on ai album), (though let's face it. 
who ebe hai all three 12"?). but nonethekss it's a good album, with bib of James Briiwn. 
reggea. fat Miami beats, scratching.. If yon have the 12"s. you've gd (he best cob anyway; 
otherwbe, buy the album (albums stiO ARE good vbue for money), or at lest have a Iblen. 

MIC nr real. DJ IWH wlOi-Ad AFooronCAEIIQL(D.adit'sikillcrithtfrom 

the very find track. "Ad a fool", bidiiding a lembt of "Bass". The coolest", "Payback's a 
naitha" and a host of new jams, with contributions from IBammtai Spnie. it's ai album I've 
been waiting for, and haven't been disappointing. Each d hb 12" ws a monster, and so b Has 
LP. I jpA doaT believe New York can dismbs so much good music just becnoe it comes from 
Califomii. Well thb one cai give aiy one a nm for their money. Other mad cub are: TCo rock 
stufT, "FliH", "Just clowning", aid the absolutely mad beat box "I gd a cold". DJ Pooh is 
awesome, and., there ae no ballads (not that Fd exped one from King T). 

THE REAL ROXANNE witti "The Red Roxame" on SELECT on the other haid, does lave 
ballads aid singing (agan, if you ae a singing fandic, Ihb one's for you, but if I ws dler 
singing, would 1 buy a RAP record?; on the other hand, if I wait a ny> record, why the fuck do 1 
have to pay for dl thd weak, boring singing?? mind you. thb applies nd only to thb record, hd 
to MOST rap dbums coming out these days. 111!!), but dl backs have good beats, mostly with 
go-go fad about them, produced mainly by Jam Mater J^ 8c The LA Posse, and Howie Tee. 
The killer tracks on thb one are; "Her bad sdT (def in tte extreme and avaldde on ir; a 
MUST either way), and "Donl even fed it" (with samples of 'Cm you fed it' md 'Shdt'). 

ALLLANCE with "We Could Ot Used To Thb" on RRST PRIORtTY wtach b mother 

fred Wphop. Thb albumcSdn^ 

Uw 12 s Bttstin loose". "Ready set" (with Bic B's 'Ot on the mike') & the bile back, it* 
l^of fresh odting by DJ Skill, gred rapping by K-SwiR and of ChiO. md fedures 
produetKm md other hdp by other Basement family members. Audio Two & Podlive K. No 
bdlads. it's one hell of a good dbum. Check it out" 

KnyN’PLAY witti "2 Hype" on SELECT m excellent -inich heller thm I expected -dbum 
on the dmcier (but nondheles dope) side of r^>. produced by Huri>y Love Bug and sporting 
whd must be Ihe tallest fidtops in the business; dl the beds ve gred. and so is tie 
culUng/sampling. bidiides Iheir previous 12"s "Lad night", "Do Ihb my way" and "Cittin' 
funky", a well a new dope jams like "Brother mm get hip". "Damn thd DJ PTie Wbard 
M.D.r. ad "Undercover" (a duel with Rest Roxanne, based on.. Grace Jones??). No baOads! 
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EAZY-E with "Eny-Dui-ir on RUTHLESS RECORDS, md here’i aiolher awesome album 
I‘ve been impalienUy wailing for, and which hatUy needs any inirodudion (otherwise you're 
reading the wrong magazine). Produced by Dr. Dre and Yella, and feiduring MC Ren, 
album's dKnded into Radio Side {opening with “We want Eazy“, »d including a clean version 
of "Radio" (check out Ihe ir version!), the great "No more ?'s" (check out the lyrics)} aid 
Sheet SWc {wluch won't get played on the radio much, opening with Prdude ('welcome to 
Eazy's playhouse, you stupid motherfucker' being still very mild; if you're rfter XXX“RATED 
lyrics, md I mem XXX-RATED. this side is for you), followed by excellent "StiU talkin'", even 
better "Nobody move", a remix of "Boynrthe-hood" Q think 1 prefer the 12") and tie 
previously released 'Eay^uznt"). Buy it, as this year old tapper from California is just 
U-N-R-E-A-H^ nd you wonl hear it on the radio (whit fucking radio is there here to listen to, 
»yway?? those lethvgic ^'dney stations wth their badcwarded. racist policies and fethvgic 
DJs?; beaing in mind the way our record companies and radio stations operate, if you want to 
hear good music, you have to go buy it yourself, as they wonl play/release it And it doesnl 
only ^>ply to rap music either!). Top class music, real ttreet lyria Of you're not itraid to find 
out what is really happening around you), it's one of the TOP albums of 1988. 

THE FILA FRESH CREW feat. Dec T. Ireili 1C aai Dr. Rack with "Tuffest Man 
Alve" on r.FT 1IVE RECXIRDS. and the moment ^ see the cover witti this cute 
2 or so-y ea r-oM b-boy in green Fila suit and sneakers, with a thick rope around his neck, you 
know it must be DEF!!! Some of you might have their 4 Inck EP. produced by Dr. I>e and 
Bay-E (do (he names ring a bell??), and the 12" of "1 hate to go to work", and if you do. you 
have most of the album already; those (hat donX go get ttie album. Great jams, great cover. 
Also indudes the dope cuts Truth" and "Fear of rap", »d hfiami-type jam "Nasty". No baUads! 
COLD CRUSH BROTHERS fat. Gee Ike A1 ami D1 Tuaqr Cnik with 
"Troopers" on WESTSIDE RECORDS (UK) (has anyone ever seen it on its original B-boy 
Idbel??). and here’s another album everyone must have. Veterans of np, rfter years of making 
greR music, ad s ome personnel chages (fim original DJ wm Gnn^ater Caz, who since 
wenl solo; key were on Ti^ City, and had hits wik "Pbnk rock rap" and Tresh. wild, fly and 
bokD. fmaly hive this 8 cub album out. Two of (hem came out on a 12" CFeel the horns" 8e 
"We ca do kb"), and one on a spedal Record Mrror free T EP (The Bronx"), now you ca 
have (hem dl on one album Qnduding the smoking! I "My guitar" and "Troopers"), and it's a 
monster. No baUads. and every track a killer. Go gd it NOW. 

BEATMASTER CLAY D. & THE GET FUNICY CREW with "You Be You And I Be 
me*a VISION RE(X)RDS. and I wm in for another PLEASANTSMTprbe. Beginning with "You 
gotta be red" (that’s rigl^) and "My go-go beR". Ihb album b full of great jams, with 
Beataater (Hay D. supplying all the beats, DJ Dec Irak providing lob of dc^ cutting and 
scntdM^ ad Fnmee RArrm doing all the ispping together with Gqr D. Miani at ib best 
(^ai from the baflad "I love you", that b; not that it’s all that bad, but who needs iU). 

CHILLY UPTOWN with "1 Got Rules" on EVER RAT RECORDS. Seattle (that's what’s on 
(he label, wik a drawing of a rat; on the cover it's Ever Rap RBoords.with a boom box instead of 
the nt). a def looking dude weaing Adidas gear aid sporting a boom box; it’s perhips not up 
(here with ke big league performers, but I kind of like M Ql wm pointed out to me that the 
scntctM^ b in. and most of my other records leave it for dead, but at lead it's there, and even if 
you're not RmrDMC or f^klic Enemy, you can still put out ai album, aid get it all (he way to 
AKtraiu - l»w many local acb have records out, whether iH or brilHant. with copies reaching 
the US?? -aad bt others decide). And who knows, we may never hew of thb dude again, but on 
the oker haid one day he may be on everyone's lips (weU. maybe). Anyway, at least it's out. 
aid you may wait to have a listen to it (9 tiacks, with the r apping sounding at times like Bobby 
Jimmy 8c The Critters). 

SKJNNY BOYS with "Skinny Clh^ Cant Ot Enough)" on ilVE. with their mrprise 
imamnunrrd 3kd album (just like the tiUe says). Similar to the last one. aid therefore alighUy 
dsappoattaig to me. as I've always been waiting for another "Weightlem". which I consider to 
be one of ke kree deffest tip hop albums EVER!!! recorded, i b all the same one hell of a good 
aibmu. wik coatributions from Ravor Flav, Chuck ChiU Oit and The Wee P|pa Gtris Rappers 
Cm Tree your mind"). AI tracks are dope, with the sland-oub being: (he title track. "Cause 
we re gettmg ours" (madlD, "Stylin'", and the ait up "Every kid's dream" (aud not a ballad in 
sightD A very good album indeed (p^aps even better than the 2nd one), and again... a MUST. 
SUCK RICK 8c DJ VANCE WRIGHT with The Great Adventures Of Stick Rick" on DEE 
JAM md it's not even been two years since it wm First announced! But it was well worth 
wuCmg for. Dong E. Fresh's former partner's album b fbH of nice little stories (some of them 
XXX dbty. but not quite the way 2 Live Oew and others do it; and I cant stop laughing it tie 
Indian kerns m "faadaan girl (an ulult story)"), the beab are dope, and D J Vance b one hell of a 
DJ The dopesl cots are: The ruler’s back" (greaU cutting). "Children's story" (probably my 
favourile! check ke words out!), "Mona Lisa" (check out hb inlerpretation of 'Walk on by’). 
"Lack ke balls*, aid just about evaytliing else. Even the ballad "Teenage love" ain't too bad. 
One of ke very best albums of 1988. and one you’ll hear much more about in 1989 (as il only 
came out end of December). Immaculate Def Jam production, and an album you must have* 
ROONEY O 8t JOE COOLEY feat. GENERAL JEFF on EGYPTIAN EMPIRE with "Me 
And Joe* . and arenl those dudes' haircub just mad? Containing some of their older cub 
(TvertaNmg bass*. "Sopercub". "Cooley High"), it's just whal you’d expect from those guys. 
Joe Csolcy n m hb usuR excellent form, cullin' the shit out of hb decks, the beab are A-OK, 
and Rodney and Cemerd Jeff keep the action going. Some of the dopes! cub are; "Nobody 
dit s et ane*. "R’s my rope" and "We’ve arrived". Go grab it. 

STARKY DEE fcnL DJ GRAND CREATOR K-WIZ with Thb Is %Mrky-D’s World" on 
RECORDS ((GERMANY), is finally out, with production input from Spyder-D, DJ Doc 
and Davy D. and R*s DEF. Apart from Throwdown" and "Sparky’s back" all the cub are new. 
md ke akmn b MUCT1 better (hm I expected. Sparky's new DJ b. I guess. beR introduced in 
Xrmd Oemw K~Wu. beR m (he biz" (and where was thb dude hidii^ before?), but he’s left hb 
sUmp on ^ aboni every track, and he's mad! The album opens with an acapella "Never run. 
aew wRT. md ke woal have to!! Other dope cub are: "t cant stop" and "Thb is Sparky-D's 
mmh JT . rau "Yankee boy*. lOepto-mm-iac". The disposable ballad "Changes Gn love)" isn't 
eneefkcmkrwcJ 
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Out on MACQLA is also THE POSSE -CHAPTER Z a compilatioa featuring FILA FRESH 
CREW T tttte to go to work". DIGITAL UNDERGROUND “UWerwater rhymes-. THE 2 
LIVE CREW •The RevdRion-. THE UNKNOWN DJ 8 c DJ SLIP “X-men-. KRUSHIN* MCS 
-Nightmare on Rhyme SUreet", ICE T “6 in the mornin*-. A.T.C -Cisco jam-, J.B. BEAT 
-Fretk city-, D.J. BATTLECAT -DJ. ireffed-, THE ARABIAN PRINCE 8t THE SHEIKS 
-Situation hot-, while Miami’s PANDISC RECORDS released THE MIAMI BASS WARS, a 
follow up to The Bass Thai Ale Miami-, featuring DXJ 8 c THE MIAMI BASS "Bas wars", 
THE MAGGATRON CRUSHING CREW "Bass it y'air, THE SONARPHONICS “Battle for 
the pl»et of bass-, SMOKEY D.E.E 8 c DXJ -All you need is bass-, RENARD WITH NO 
REGARD feaL CED WHAT? -How hm6 cm you tluow it?-. THE ROCK RANGERS “Country 
8 c western rock-, THUMBS 8 c THE HOESTILES “Lefs get slwted-. WE DOWN EXPRESS 
“Bass attKk-. If you like Miami bass, or wmt to find out whM is M all about, buy it. It’s a really 
good compilation. 

E.S. Our regulr readers will surely remember last issue’s review of VELORE & DOUBLE 
0’s latest 12“ on INVASION RECORDS . Now, it was a perfect example of how ool to review 
records Gn a hurry, on the run. in a record shop, and taking for granted other people’s 
comments). Anyway, since then - being a vinyl junkie and in spite of my very own diss * I 
bought the 12“ and.... surprise, surprise. There are cuts. “We’re gonna get them (rock (he 
beat)- b/w “We had enough (straight from the street)-, each in 4 mixes, both featuring good 
beats and fresh cuts by Fdher Chance (including some of the same superxlef cub used by 
Superlover Cee 8c Casanova Rud, and many others since then), and I like it! Overall, it rates as 
probably the best stuff they’ve done to date, and hopefi^ will be followed by an equally def 
album. My apologies to all concerned. Woni happen again! 

On the good foot : One of the records reviewed in this magazine has been released locally! Who 
says local record companies sock??? 

NB. aa taaooRhiwWMd Utte ntmiitoae Lt. dOrA 0 M «v lablrs, •« not cCSgsd to rthv 

cr etew, noofd elatsoew. VOnt or w/Invs nw nM (topato* (M. icy aRE N3TIX tcy «ra are Mrendma. 

ai«Kwe GUfi iBvtow a uniKS we bo^r« I. and «• OmA buy ■ I. So tnarel 
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Well, yet again there’s been so many new records (hat I don’t even know whoe to start. 111 ky 
to go through the ones that everyone should at least have a bsten to. 

First of all. PRIORITY RECORD S. It’s one of those labels where I doni normally even listen to 
their records; you dther like or hate thtir stuff. (I just go and buy them.) Thb time, it’s 
POSITIVE K with his ^id 12- ’^Slep up front- b/w “Nobody move- 4 different mixes, incl. 
King of Chill and IWlk D/Audio Two remix. Excellent beab and production, good, tight rap... 
Def is the word! Abo on PRIORITY, a 2nd 12“ by THE ALLIAIICE: slower, minimalist, 
heavy, freestybsh “We can get used to thb- b/w “Reacfy set- Gf you liked the cub on Superlover 
Cee 8e Casanova Rud’s excellent album, you’ll love thb one too). 

TOMMY BOY ’S back again, with yet mother DEF!! 12“: following 4-EVER FRESH’s MAD 
“1 got a good thang- b/w “Urban sound surgeon- thb lime it’s BLACK. BY DEMAND witti 
“Canl gel enough- b/w “All rappers give up- (the b side b smokin’). 

Abo out is 2nd 12“ by the great DE LA WUL off thbr forthcoming LP, as well as a remix of 
STETSASONICs “Talking all that jazz-, my favourite cut off their latest album (finally 
someone told James Brown like it rebly is>. it has several mixes, inchiding a Dominoes mix 
which features a different bass line, but still retains that original jazzy feel. 

On the subject of remixes, SCHOOLY-D’s new 12“ has a clean radio version of T hate 
rock’n’roll-, and a remix of “Treacherous- which gives a new meaning to the concept of 
remixes. Rather then just csdend thb track, he retains the lyrics, but pub them to a completely 
different tune. I still haveni decided which of the two I like more, since the original is one of my 
favourite cub from hb BRILLIANT!! album. Abo out b STEADY B witti remixes of 
“Serious- b/w T got cha- (check out DJ Doc’s cutting; il’sdope!).These are more conventionaL 
but nonetheless do improve on the LP versions . Another one is KURUS BLOW with (he two 
best cub from hb last LP. Even if you doni like him. and therefore doni want to buy the LP. 
make sure you get thb 12“ “Only the strongest survive- geb a 7* min. remix, as well as 
instnimental VERSION (yes. for a change it’s not just an instr., but has extra DEF cub and 
breaks) and a dub. b/w my favourite “Still on the scene-. Sadly only in the LP version, but with 
an instrumental, and it is DEF!!. Half of the album is weak, but the good stuff really smokes, and 
must be the best he’s done to date. BOOGIE DOWN PRODUCTIONS is out with » 
extended ranix of “StiU •!“ Ww “Jack of spades-, each ai tivee mixes. JAZZY JEFF & 
FRESH PRINCE released the 1988 extended remix of “Girb aini nothing but (rouble- b/w he 
def “Brand new funk- in four new dope versions (check it out!). ERIC B & RAKflN have 
min. extended version of The R-, remixed by (he MARKS crew, and it’s precisely that: an 
extended version. 

Now, Jhb is not quite a remix, but still: if you liked Rob Base’s 'It takes two’, check out 
ICEY-”J*’s It takes a real man- on JBM RECORDS (Florida): same dope beab and good 
scratching, with a pleasant female rap on top. b/w “Icey-’J* b on (he wac- Gaster. Miami style 
beab and rap. and good cutting). SKINNY BOYS’ 12“ Get pepped- is also based on (he same 
beab. 

THE CLASSICAL TWO are finally back; ’'fhe Classical Two is back- (the faster of (he (wo. 
with DJ rVince culling the shit out of (heir previous 12“ and lob of other stuff as wHl) b/w 
slower and scralching-lcss “New York’s on fire-, on JIVE, and it’s exactly whd you’d expect 
from them. DEF!!. funky, and positively smokinl 
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Back re also: SIR FRESH & DJ CRITICAL (of the ‘Sir-Vere’ fme) with "rm smooth" on 
SQI-ID nOAI-S- fast r^>. furious cutting, great female waling (?). vocal, instruinental aui a 
great acapella. I’m looking forwatJ to the next one. 

UK’s OVERLORD X with "2 bad" b/w "Now I’m here" on MANGO mad beats, great cutting, 
good sound. UK b kickin' it. 

E^P. real. Ettal Men. Speedy Dee. Fnt. Pvl & Hewic Tee with (yet anther) "Wild 
thing", (funkier, scratched) "Get up and get widit" b/w "We got it"on SFI.FCT- thiee solid cuts, 
and a definite improvement on their 1st 12". 

T LA ROCK with Todd Teny-prodiioed "Flow witti the new style" b/w "You got the time", tie 
slower, funkier b^^ide being my favourite with its cuts, samples and a nice piano (FRESH) . 
Check out the dubs* 

QUEENS BROOKLYN CONNECTION have their ^ ir out. produced again fay 
MANTRONIC, witi the timely "Back to school" b/w "(I’m) Just adjustin’ my mike" (my 
p reference with its def samples and slightly reggaetsh deivery) and "We’ve got a lot to prove 
out there", with typically immaculate beab and production ( CAPITQD . 

N.WJL. real. Eaay-E, MC Rea. ke Cabe, Dr. Dre. DJ YeUa mi Ardbiaa Pkaoe 
have their 2hd 12" out, and it's DEF!!!, with four DOPE cuts off their forihooming album; 
"Gangsla gangsta", "Something like thd". "(>iiet on tha set" and "Something 2 dance 2". (^ and 
grab it, an d \ook out for the album "Straight Outta Compton" ( RUTHLESS) . 

MC TS & LORD TASHEEM on PROFILE with "Gangster nine", featuring def beats, jazzy 
sax and guitar, nice laid back delivery; an excellent follow up to their "Talking loud". 

Those who like go-go (ije. everyone who likes good music), check out Washington DCs 
IHEAR YAI label. Following excellent "ThafU work (2001)" fay CHUCK BROWN & THE 
SOUL SEARCHERS (orproduced by none other thau. E. DeodatoO they now have another 
winner, D.C. SCORPIO an a nti “ crack "Beam me op. Scotty". Sac mixes, including a DC 
and a NYC one, it has good, positive lyrics, good tight rap, and them great go-so beats. Whilst 
on the subject of 1 Hew YaL their latest offerii^ is LITTLE BENNY & THE MASIERS 
with TVfcr la d ecs " b/w "Ihe king", and is oertanly worth checking out too. Another antHhig 
go-go offering b THE GO GO POSSE feaL Chuck Brown, Oegory 'Sugar Bear’ Elliot 
(from EU) 8t Little Benny with "D.C doni stand for Dodge City", also on I Hear YaL Last but 
not least, they dbtribute an EP from the movie "(3o Go Live At The Capital Centre", which 
features live Chuck Brown. Experienc e Unlimited. Little Benny & the Masters and D.C. Scorpio. 
Another liM worth keeping m eye on and known for its great rap aid go go relemes b 
STUDIO RECORDS, their Irtest offering b BIG TONY & THE TJ^. CREW (y^ (he Big 
Tony from Trouble Funk) with a great go go nf> "ThatH world". Make sure you give it a listen. 

Based on go go beab b also a debut 12" by KOOL KRAZY KRUSH on RQQE. "TIut’s tie 
way that I swinng" (5 mixes, recorded, engineered and programmed by Jazzy Jay at hb home 
studio). 

fVit on I UKF SKYYWALKER b MC TWIST A THE DEF SQUAD with "Just rock (to db 
hor bert" b/w ”1 like it loud". Typicrily chock-full of very fresh cub and samples (on both tie 
116bpm A side md the slower 88bpm B side), with good beab and rap. it’s yet another def 
product from thb DEF IkbeL 

DFLinoUS VINYL is becoming qbte a FORCE Thb time it’s DEFF JEFF with a THREE 
track feat "Give it here", "On the real lip" and "Just a poet Gt feeb mighty ImaT b/w 
instrument's (good rap. great beab. dope cutting, make sure you give M a listen; tfter all. m thb 
day Hid i^e a 3rtrack 12" is a rarity; Delicious!!), as well as a new TONE-LOC 12" "Wild 
thing" b/w "Loe’ed after dark". 





7 A3 — Coo l±n* ± rx Ceall. 

GEFFQf RECORDS, uhs 24209. 1988. 11 tracks. 


Every ean t his kangolhelped these dudes on this superb albua 
SCHCX>LLY D. CASH MOHEY. JAZZY JAY. MASTER VIC. DBC. DADDY O 
ROD HUI. THE ODAD. With help like this you know the shit is going 
to be def A beleive ee it is. 

One of the eost appealing 4 interesting facets of this albue 
is its inclusion of live instruments. "A MANS GOTTA DO WHAT A 
MANS GOTTA DO ** saxaphone. organ, guitar, very jazzy feel with a 
relaxed drun program by Jazzy Jay A Won D the Great One. The 
lyrics refer to Bretty B's sexual exploits with his girl A the 
Karma Sutra handbook, etc... 

** LUCIFER " similiar Shaft sample to "BEAT DIS". fast beats, 
lyrics how the devil causes war A all they want is PEACE. 

" FREESTYLE 88 " live bass guitar A drums, horns Sha%#nie B 
tails us that BROOKLYN is in effectin his squashed vocal style. 

Brothers Shawnie A Bratty Bouldin hail from Brooklyn. NYC but 
have resided in California for the last few years, but every once 
in a while they remind us that'Brooklyn is in the place.” 

Wild sampled transforming. Philly style beats, "oh baby"samples 
A wicked precise cutting by Grandmixer Muggs are inflicted upon 
us in " EVERYBODY GET LOOSE " associate producer SCHOOLLY D. 

" HIT ’EM AGAIN " 7A3 will defeat anyone who tries to attack 
them. Sampled wah wah guitar, squirrel noises. STETSASONIC 
■embers Daddy-O A DBC’s fingers have been all over this, 
reminds me of their previous 12" "WHY" a more aellow style with 
intelligent lyrics. 

7A3*s strong points are their def rhyming delivery, well 
thought out lyrics A the ability to adapt to any style. They have 
coeie a long way since their first record, a re%#orking of QUEENS 
hit "7A3 WILL ROCK YOU " (MACOLA MRC-1023) 

If this vinyl isn’t on your platter by the end of the %«eek 
%#ell all i can say is I’m sorry for you. African style " DRUMS OF 
STEEL ". CASH MONEY produced uptempo dance " GOES LIKE DIS " A 
the prophetic " EXPRESS THE HIND " . A the volatile 12" release A 
title track " COOLIN IN CALI " are also included. SOME SERIOUS D 



























other new relenes which wt worth li least checking out indude: 

DEF-COM CREW with "For the DJs" Ww "We are hoe to rock" on RAY RFrORH*; (from 
Queens. NY), with lots of familiar cuts and samples; 

CHn^ FRAUSTE & THE ICE COLD CREW with "Bed time stories" on SllKIQWN; if 
you like Slick Rick. Jazzy Jeff and Dana Dane, then (his one s for you; I like it for its choice of 
beats, breaks and cuts, and the fact that M sounds like whd hip hop used to be at (he beginning: 
raw, not overproduced, something anyone can do; anyway, have a listen. 

CHI^ wih Tnit bull giris" bAv ThiU Ded wUl" on CHILL DEAL RFCORDS 

(Florida), with good beats, lob of cutting and party*-style rappiiy. 

JAY & ^ with That aini mv child" on CRAZY HYPB RECORDS (4 miites) b^ed ni 
Qcvrc Ginton's 'Atomic dog*, with good rap and additional dope!! cub and samples. III sum it 
up by quoting from the label 7?iif waanf a memi io sfjmdbnfBieidbnfBten 
hH. I like it! 

CHOICE M.C. with "Let's make some noise" b/w This is ttie b side" on ini FR^- both cub 
are ^ist MAD Orside very similar to 'It takes two', b-aide slower, with parb rapped in.- F ren ch 
by "my man ChiH Phil", and three dHTerent mixes: Tony D., True bhie and reaggetsh Todd Terry 
mix), with great delivery, dope funky beats, def cutting, and possibly a great future. 

DOLLAR $BILL & CITT MASTER KC with Eric B & Rdcimriih "Almighty mven" 
(cutting (he diit out of their 'cos I’m righteous’) b/w a bit slower "People don’t know ya". on 
MF/JUST HITS RECORDS out of New York. Def beab, good delivery, great acapellai. 

From UIC, DEE MAJOR IcaA. DJ JaRkrenk with "Rat race" b/w "Human r^e" on CATT 
RECORDS, a bid-back message rap witti a vay jazzy feel, md a sample of &ic B & Rakim, 
and whR sounds Hke a live driimmer and keybowd player, which grabbed my attention with ib 
colorful graffiti cover (strange how few hip hop records have some decent, or at least relevnt. 
art work on them). Worth checking out. 

master cylinder with "Your mission imposible" (wNi samples of... yes, ’Mission 
Impossible', and mixes by DJ Doc and Nitro Deluxe) b/w "It's ihythm port 1" on NATION 
RECORDS INC out of Philadelphia; good, funky beats, good cutting. Have a listen. 

SUdAR BEAR Urn FWw er fnl I W ca laaR with The Taking Heads-bamd "Doni scanddize 
mine" b/w "Ready to penetrate", on NEXT PLATEAU, and both cub are just UNREAL!!! 
Dance floor kiDers, with their funky beats, spotless cutting/sannplii^ great delivery. Dedicated 
to Scott La Rock, it’s a must: a 100% hit (except for Australia, nalurdly). 

TOO NICE with their debut 12" on ARISTA!. Two can play (he game" (about trying to get 
busy behind you girlfriends’ backs) b/w "Doggin* em" (my preference, with dope cuttiiq^ and 
samples, nd and atmosphere similar to ToOow the levler’). 

ROYAL FLUSH feat. Gaaigsla Rick & DJ Serg^ MagmUcm with "Dmce or die" b/w 
"Get from in fronna me" on RAP-A“LQT"RE(X)RDS. the b-aide being agdn my prefere n ce, with 
its dope beats, fast, strong delivery, and excellent cutting. Don't miss it. It’s DEF. Play it loud* 
M.C. MAUKA LOVE witti "She’s bad" on SEI.FCT in $ solid mixes, with good, hmky 
beab. and DJ Doc & DJ Miz gettin’ vervbusvH ! behind the decks. 

And lad but not least, there’s D.J. CA$H MONEY & M.C. MARVELOUS m a follow vp 
to their Play it Kool/Ugly people be quiet 12", with "Trod an ugly woman" (”cos pretty women 
win Iwve you cryin* (he bhies. but when and ugly woman leaves, ahe ain't nothii^ to loose’, a 
Jazzy Jcfr/Fresh IVince type of story,) b/w The mighty hvd rocker" (a hvder, lappier jam. 
with def beab and and rap aid DOPE!! cutting from last year’s World (Hiampkai DJ). both 
produced and mixed by Cash Money, on SLEFPINO RAP. And by the w^. their album has just 
come out. and I hope it woni have ALL 4 tracks on it. 

And I ttm/i/ go on.- 
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DSl@@’s OOPEST nr 


TODDY TEE feat. MIX MASTER SPADE-Gaister boogie (Dunk Yer Funk) 
JAIHLOVE fcttLDJ FRANK ZEE-Park slope b dope (T«e-Def) 

SIR FRESH & DJ CRITICAL - Sir-Vere (Solid Goab) 

MC NIKKE & DJ RAP-lf-SCRATCH - Rjyrn-Scratch goes Rambo (Show Jazz) 
4-EVER FRESH - Urban sowid surgeon (Tommy Boy) 

EAZY-E - Radio (Ruthleis/Priority) 

KING TEE real. DJ POOH -Bmi (Mac Daddy) 
SCHOOLLY-D - Treachertws (Jive) 

HIJACK -Style was (Music Ot Life /UK/) 

YOUNG MC - I let ’em know (Delicious Vinyl) 

DOLLAR SBILL & CUT MASTER KG - Almighty seven (MF/Just Mib) 
EFMD - Sbictly business (Fresh) 

N.W-A. - Gangsta gangsta (Ruthless) 

RAP GENIUS ASSOCIATION- 1 got (he groove (Mob) 

3-D - Greatest man alive (Hilltop Hustlers/GtybeaO) 

TUFF CREW - My pad of (own (Soo Deff/Wadock)) 

RON NELSON - B-boy destruction (Peace Poasy /Caiadi/) 

2 UVE CREW - Move somethin’ (Luke Skyywdker) 

SUGAR BEAR - Don’t scandalize mine (Cbsiit/Next Plateau) 

BYRON DAVIS & THE FRESH KREW-D»T bebahful (4-Sighl) 
OVERLORD X - 14 days in MiV (Maigo /UK/) 

KURUS BLOW-SIfl on the scene (Mercury) 

PUBLIC ENEMY - Nighb of the living bmchcads (Def Jan) 
WITCHDOCTOR - Takin'noshorb (Timberwolfe) 

BLACK BY DEMAND - All rappers give up (Tommy Boy) 

CHILL ROB G leal. DJ MARK-Wldpilch (Wild Pilch) 

MIX MASTER SPADE & COMPTON POSSE -(kmius b back (LA Posse) 
SEVILLE JAZZY J & SIIAMEEK -Mdceil funky (Culling) 
JUST-ICE - Na touch da just (Fresh) 

ailLLA FRAUSTE & UIE ICE COLD CREW - Bedtime stories (Sun Town) 
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ACROSS 

I Membercrthe Conpton Posse, appears on King T 
&Toda^Tec records, features on "Genins is back** (5) 
lOrtte 'B( 9 ein the hood * & 'Radio'* fame (4.1) 

Sladfcpaihsit New York record label on which 
Edc Bdc Rakim lannched their c a ree r (5) 

7 Mr MagKfs radio station (4) 

llHadahitwith "Watch the closing doors" (abbr J (3) 

laKmtBBkw^sdj G) 

15, Loiitaaanle Gooden &AJ Martinez share a name (7) 
17. Hadahit with "My posse" & "Just for the cash $" (3) 
Zl.fsaacHaseswon an Oscar for his theme to this 1571 
fihnsbmng R. Roundtree (5) 

, 22.EaQ^E.DeB)Daz & Mixmaster Spade come from 
dasLAsuboib C7) 

25. _- Rje hs p ^3) 

26. hmmy Jamflc Terry Lewis played on this 1583 

ke'T'lZ" (7,3) 

3aWhat did Marley Marl 8» MC Craig G drop? f7) 

31. Chuck_Out (5) 

32. Russ_, wrote and produced most of 

Bottjy Rmxny fit the Critters' jams (4) 

aSNbboj^be^him (3) 

3S Rataoem-TheVigilante's from this Texan city (7) 

37.SairN-ftpa featured on this Thomas Dolby record (7) 
3R PSJL Wtaldofsit mean? (4,4,7) 

44. UKdj Rictae Rich's first 12" on Spin Off \A25) 

472 Liye Crew's Brother Marquis is the father 
cfwtadi 3 a]ng rapper (2,4,4) 

4&E-ZOsanerego (6*1) 

Sa Knowioj^ Rngns SuprcmcOne's wife ♦ (7) 

SlThewleof Whodini's 2nd album, 1584 (6) 

g-Ongmi Cowl's Doctor (3) 


DOWN 

1._RidDoug E. Fresh's ex*partner fS^ 

ZGogumuac originates from this US. city (abbrJ C2) 

4. RunlingCsnd DMCing) footwear IS) 

6.Astiangerplace in Egypt? (the Alczby_ ) CS) 

RKFS'lfitSJOttURock'screw (abbrJ CD 

5. BDrs 15«5hit on Fresh Records, back when they 

wesestillknown as 12:41 , (7XX4) 

laTheirtelBst 12" was "Gangsta ftogsta" OO 

I LTheymaheSOtSs, 707s. 808s, 5055 
M.AXaSffViciJUS (4,3) 

lO.EIhDttNe 3 S. Speedy Dee, Prof. PaU fit How^Tee 
whenthey're ready to rock'n'roll and do wild (hiags (3) 


l&Thethndsnallest VS. state (Skinny Boyl home) (11) 
15. UntoochatteForce Organisation (abbrj W 

20. Hi^sycnng, gifted and black (first name) CD 

23.Staiiley Culture's rapping nephew IS) 

24 Gonnecb Brooklyn and Queens (abbr J Q) 

27.MCTeerscufrent "aristocratic' partner (4.7) 

ZSiSkinny Boys did it to their first cut CD 

25.Kingrsdj (O 

3aEU's"DaBiitf* was from this Spike Lee's film (M) 
31 _-FM.awell-known London pirate radio statxm (4) 

34. King_,Toddy_Sweet_ CD 

35. Fbaadedinthe late 50's by white Jamaican Chns 
Btackwdl as a reggae label, it's still far from d e ser ted IS) 

4aWtedan_ (3) 

41.0neGf FAZE ONE'S Pleasure_S tS) 

42 .Fii 3 tnamearthe black U.S. politician who features 

inSlBtsasonxrs "AJ.RJ.CA." (5) 

41 AnoUiernaDefor a flattop (also a funk band) (5) 

45. Ana«Pta5«rf I>rug Enforcement Agency (4) 

46. FirstnaneGf D) E-Z Rock's MC (3) 

48. Egypha Lover's favourite river (4) 


C01VII»EXIXI0N 


SUF^A —knowledge: grossword 

^^^^««a4c4c4cU(4c4(4e3|c4c4c4c4c4e4c4c4(4c4c4c4c4c4e4e4e4c4c4c4e4c4c4e4c4(4c4c3|e4c4t4c9|(4c4t4c4c9|e4c4e4t4c4c4c 

FILL IN ALL THE SPACES CORRECTLY a SEND PHOTOCOPY TO US BY 
BY...MARGH 3 1 s t. . . a IF YOU WIN IT MEANS THAT YOU 
ACTUALLY READ OUR MAGAZINE, PLUS YOU KNOW WHAT THE FUCK IS 
GOING ON IN THE HIP HOP WORLD. IT REALLY ISN’T THAT HARD... 
'TNE RRIZE: 10 import records of our choice, 
a that means ULTRA-DEF vinyl with the VAPORS seal of approval 


HAPPY VALENTINES; ANGELA. LESLEY + ??? FROM JASON. TREVOR + M ING 












